ROBESON continued from page 38) 


R.S.: Your father’s role in Othello 
was such a pivotal one in his life. And it 
was such a monumental piece of work in 
the theatre. We hear in the Othello 
reading how musical your father’s 
speech was. Was he as proud of it as those 
of us who had any kind of connection to 
him were? Did he realize what an 
achievement it was, or was it just another 
job, among many, along the way? 

P.R.: No, he realized that the 
1943-1944 Othello on Broadway was the 
pinnacle of his artistic performance. He 
realized its historic impact And he 


worked towards that goal for at least 
twenty years. 

R.S.: What enabled your father to 
reconstitute his career? What made it 
possible, after all those years of 
blacklisting, for the doors of Carnegie 
Hall and other halls to suddenly swing 
open? 

P.R.: The consistent support of the 
black community, and in particular the 
black churches across the country from 
1950 to 1957, finally caused the 
breakthrough for major public concerts 
that went beyond just the black churches. 
And of course, the atmosphere did 
change in the late 1950’s. McCarthyism 
was beaten down. 


R.S.: You must be very, very 
proud, not only of him, but of what you 
and your producer have accomplished in 
putting this CD together. It paints an 
extraordinary picture of the depth and 
variety of interests your father had and of 
his accomplishments as well. Does your 
personal collection have enough for a 
Volume Two CD? 

PR.: Yes... hopefully, yes. One 
thing at a time, but we’re already 
worldng on Volume Two. 

Robert Sherman, longtime host of 
WQXR's "The Listening Room," has 
generously allowed us to share his 
interviews with our readers. 



ONE OCTAVE OF A “MULTIPHONIC" GENERALIZED KEYBOARD PROPOSED BY WENDY CARLOS. 
UP TO SIXTY NOTES TO THE OCTAVE COULD BE PLAYED; THE DIFFERENT LAYERS OF KEYS WOULD BE 
COLOR-CODED. IN THIS EXAMPLE, THE KEYBOARD IS ACTIVATED TO PLAY ABOUT HALF OF THE AVAILABLE KEYS 


RETLMNG (continuedfrom page 36) 

Varese. In spite of their differences, 
proponents of both schools will be 
performing side by side at microtonal 
festivals at Princeton (March 1993) and 
Columbia University (April 29-30, 
1993). 

Rejected by much of academia 
and popular culture alike, the 
microtonalists are sometimes prone to 
lash back at their conservative critics. 
72-toner Joe Maneri is convinced that 
microtonality is destined to be the 
musical language of the twenty-first 
century. In the meantime, he exhorts, 
“A lot of twelve-tone music is 
absolutely stupid. Tell the con¬ 
servatories of the world to stop this 
18th and 19th century stuff they’re still 
putzing around with. The same goes for 
all the orchestras of the world - just cut 
it out, and start letting the music happen 
with the people. We’re enemies to our 
young musicians -- they’re afraid of us! 
We have no courage; nobody who 
cares. It’s disgusting. Our composers 
can’t sing. They can’t play instruments. 
If composers can’t sing from their soul, 
they should rip their music up!” 

Two hundred years ago, 
composers woiked out a universal 
system of tuning still in use today. But 
if alternative tuning systems take hold 
this time, it is unlikely there will be a 
new standard set for the entire music 
world. Wendy Carlos admits that’s a bit 
scary, saying that entering the world of 
alternative tunings “is like going to 
New York City for the first time.” 
Equal temperament “was a standard. It 


was something you could count on and 
build on knowing that others would 
also use it. Clearly, it served a good 
function.” In addition, Johnny 
Reinhard asserts that equal temper¬ 
ament was just a reflection “of the 
homogeneity of the European eco¬ 
nomic market.... 

“Different tuning systems will 
only benefit the audience, because 
when you hear a piece in different 
tunings, it takes the idea of key changes 


a quantum leap further. It makes more 
variety. In order to be a representative 
of 1993, you need a different palette to 
explore the world we live in. Twelve- 
tone equal temperament is the tuning of 
a different time.” 


Salvation Army Booth objected to the devil 
having all the good tunes. I object to jazz and 
vaudeville having all the best instruments! 

-Percy Grainger 
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